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Arpeggios for both hands together, embracing wide intervals, and 
transpositions of the hand . 


containing extensions and stidden 





•Z7 




. J.' - 

. _ 

m *** fS 

w ^ ^ zi — ^ 

1 \ . «- ; -i" 

F 




sjfc- S^-A 

+ 1 1 1 __ # 

J* r 

t 

? 

3— ^ 

^ n 

^5 * r J ^ 

— 


B s IS 


3 







65 


IS 








29 



IN 












ei £ IN 













#va 



Kj IS 












♦iSl* 




/ 









38 

Arpeggios founded on chords of three noles, intermixed with passing notes, and having one note 
held down during each group. 






Triplets fortheleft hand arranged in symmetrica] groups, and generally fingered by contraction. 
MOLTO ALLEGRtN 120, N' j") 
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Arpeggios founded oil chords of 5,B,7,or more notes, embracing wide intervals, and chiefly executed 


by swiftly throwing the first, second or third fingers over the thumb, or. by rapidly passing 


the thumb 
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